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“The Knight and the Princess,” Egypt’s 
first animated feature film, created by a 
Saudi company, had its world premiere 

at the third edition of the El Gouna Film Festival 
and also make its way to the 9th Malmo Arab Film 
Festival in Sweden.

Scripted and directed by prominent screenwrit-
er Bashir El-Deek and co-directed by Ibrahim 
Mousa Mostafa, with character designs by late 
cartoonist Mustafa Hussein, this long-awaited 

action-adventure animated comedy is the latest 
production from leading Saudi-led animation 
company, Alsahar Animation.

The animation is a fictionalized account of the 
adventures of 7th century Basra-born warrior 
Mohammed Bin Alkassim, who at the age of 15 
sets off to save women and children abducted by 
pirates from merchant ships in the Indian Ocean. 
His heroic adventures ultimately bring him face to 
face with king Daher, the tyrannical ruler of North 
India, and his treacherous sorcerer, Gandar. 

The film features a star-studded voice cast, in-

cluding Egyptian mega stars Medhat Saleh, Donia 
Samir Ghanem, Mohamed Henedy, Maged El-Ked-
wany, Abdel Rahman Abou Zahra, Abla Kamel and 
Lekaa Elkhamissi.

“The Knight and the Princess” was born of a 
dream to tell an Arab story featuring a real Arab 
hero and is premised on the belief that “Arab sto-
ries are better told from an Arab perspective by 
Arab talents,” according to the press release.

“From the start, when we decided to produce 
an animated feature, our aim was that the story 
has to come from our culture, and (be) done by 
Arab artists,” Alabbas Bin Alabbas, founder and 
president of Alsahar Animation, said.

“It is self-expression of our history and culture 
and artistic point of view. We felt we have some-
thing to convey to our society and the world at 
large. Making a decent and respectful effort to tell 
our story from our perspective was the right thing 
to do,” he added.

Telling these kinds of stories, Alabbas believes, 
will “naturally...face off with the stereotypes the 
West intentionally (pushes).”

Alabbas’s Cairo-based company has built its 
reputation over the past three decades producing 
children’s animated series.

Established by Alabbas in 1992 as the Arab re-
gion’s leading animation production company, the 
enterprise was inspired by a personal encounter 
he had years earlier.

“When I was in the US during my PhD program, 
my son was five-years-old, I was surprised by the 

great impact of the animation series he was watch-
ing,” Alabbas explained. 

“I decided to travel to Egypt to get a few Arabic 
TV animation series and to my surprise I discov-
ered there was no animation in Egypt or the Arab 
world,” he said.

This was Alabbas’s cue to switch careers from 
engineering and computer science and delve into 
the world of animation production, establishing 
his production company soon after graduation.

“After eight years and many animated TV series, 
we felt the urge to take on a bigger challenge and 
be free of the restrictions and limitations requested 
by TV stations,” Alabbas said of why he decided to 
create the new film.

Growing more confident in his company’s an-
imation abilities, Alabbas felt the time was ripe 
for the company’s first animated feature and 
approached screenwriter Bashir El-Deek with 
the idea.

It wasn’t smooth sailing, however.
“The quality demands of an animated feature 

film far exceed the limited animation styles fit for 
animated TV series,” Alabbas said.

“So, we had to train more talents and develop the 
experience of all talents to outperform themselves. 
I was determined not to present the film with 
excuses of our lack of experience.”

It was in the process of training animators that 
Alabbas and his crew ended up building a compe-
tent local industry.

“We meant to produce the film and ended 
up building the animation industry in the Arab 
world,” he says.

Now that the film is finally hitting the big screen, 
Alabbas has reason to be optimistic about the fu-
ture of the Arab animation industry.

“The successful result of our production puts 
a lot of pressure on everyone in the Arab world 
— they have no excuse not to venture into this 
important and vital industry,” he said.

“The ball (is now in the court of ) those who used 
to say we need to do something for our new gen-
erations that makes them proud of their heritage.”

I would like to greet the Bangla-speaking people and people 
of all languages and cultures across the world on the oc-
casion of the glorious Martyrs and International Mother 

Language Day. 
The great Ekushey is the symbol of grief, strength and glory 

in the life of every Bangalee. On this day in 1952, many valiant 
sons of the soil, including Salam, Barkat, Rafiq, Jabbar, Shafique 
sacrificed their lives for protecting the dignity of the mother 
tongue.

 I pay my deep homage to the memories of the martyrs. I also 
pay my deep respect to the greatest Bangalee of all time, Father 
of the Nation Bangabandhu Sheikh Mujibur Rahman who had 
led the language movement and all other language veterans. 

In 1948, State Language Movement Council was constitut-
ed comprising Tamuddin 
Majlish, Student League 
and other student bod-
ies as per a proposal of 
Bangabandhu Sheikh 
Mujibur Rahman. The 
council called a general 
strike on 11 March to real-
ise the demand for recog-
nising Bangla as the state 
language. Bangabandhu 
Sheikh Mujibur Rahman 
along with a number of 
student leaders was ar-
rested on the day from in 
front of the Secretariat. 
They were released on 
15 March. Bangabandhu 
chaired a public meeting 
at Amtola in the Dhaka 
University campus on 16 
March. 

The movement for the 
demand of mother tongue 
spread all over the coun-
try. On 11 September 1948, 

Bangabandhu Sheikh Mujib was arrested from Faridpur. He was 
released on 21 January 1949. He was again detained on 19 April 
and released at the end of July. On 14 October, Bangabandhu was 
again arrested from Dhaka and confined to jail. His undaunted 
inspiration from inside the jail provided new impetus to the 
people’s movement. In continuation of the movement, the 
language martyrs sacrificed their precious lives on 21 February 
1952 while breaking Section 144 imposed by the rulers. 

The resonance of the pride of Amar Ekushey is now re-
sounded in the hearts of the people of the world surpassing 
the boundary of Bangladesh. Some expatriate Bangladeshis 
living in Canada including Salam and Rafiq took initiative for 
recognition to the 21 February as the International Mother 
Language Day. The then Awami league government placed the 
demand to the United Nations. Therefore, the UNESCO gave 
the recognition to the 21 February as the International Mother 
Language Day on 17 November 1999. The International Mother 
Language Day is now a source of inspiration to all people of the 
world in establishing the truth and justice.

We have already placed the demand before United Nations 
to make Bangla, spoken by over 26 crore people of the world, 
as one of the official languages of the UN. We established ‘In-
ternational Mother Language Institute’ in Dhaka to preserve 
the languages of the world and carry out research on those.

Holding the spirit of Ekushey and war of liberation, our 
government achieved huge progress in every sector including 
macro economy, agriculture, education, health, communication, 
information technology, infrastructure, power, rural economic 
development, diplomatic success and cooperation during the 
last 11 years. Bangladesh is now a ‘Role Model’ for development 
in the world. 

Through the implementation of Vision 2021 and 2041, and 
Delta Plan-2100, we have been working to build a hunger-pov-
erty-free and happy-prosperous Golden Bangladesh as dreamt 
by the Father of the Nation. Let us be firmly committed in the 
spirit of the great Ekushey, we will unitedly build the Golden 
Bangladesh of the Father of the Nation. 

Joi Bangla, Joi Bangabandhu
May Bangladesh Live Forever. 

LOVE IS A SACRED RESERVE OF 
ENERGY; IT IS LIKE THE BLOOD OF 
SPIRITUAL EVOLUTION.
PIERRE TEILHARD DE CHARDIN

1173 18041613 1922TODAY IN 
HISTORYQUOTE 

OF THE 
DAY

S P O T L I G H T

M e s s a g e

FRIDAY FEBRUARY 21, 2020

Hon. Chairman Najeb Yacob Alhamer | Editor-in-Chief Mahmood AI Mahmood | Chairman & Managing Director P Unnikrishnan | Advertisement: Update Media W.L.L | Tel: 38444692, Email: sales@newsofbahrain.com | Newsroom: Tel: 38444680, Email: news@newsofbahrain.com
Subscription & circulation: Tel: 36458394 | Email:subscription@newsofbahrain.com | Website: www.newsofbahrain.com | Printed and published by Al Ayam Publishing 

We have 
already placed 
the demand 
before United 
Nations to make 
Bangla, spoken 
by over 26 crore 
people of the 
world, as one 
of the official 
languages 
of the UN

Pope Alexander III 
canonizes Thomas 
Becket, Archbishop 
of Canterbury

1st locomotive, Richard Trevith-
ick’s, runs for the 1st time, along the 
tramway of the Penydarren Iron-
works in Merthyr Tydfil, Wales

Michael Romanov, son 
of Patriarch of Moscow, 
elected first Russian Tsar 
of the house of Romanov

Britain declares Egypt 
a sovereign state

Sheikh Hasina, Prime Minister of Bangladesh

S I L V E R  S C R E E N

Saudi-Egyptian animated film champions Arab voices, stories

‘The Knight 
and the 

Princess’ is 
Egypt’s first 

animated 
feature and 

was screened 
at the Malmo 

Arab Film 
Festival

The move is a bid to promote the music and culture of the Middle East and North Africa

The makers and cast of ‘The Knight and the Princess’ during its world premiere at the third edition of El Gouna Film Festival

The animation is a fictionalized account of the 
adventures of 7th century Basra-born warrior 
Mohammed Bin Alkassim, who at the age of 15 
sets off to save women and children abducted 
by pirates from merchant ships in the Indian 

Ocean. His heroic adventures ultimately bring 
him face to face with king Daher, the tyrannical 
ruler of North India, and his treacherous sorcer-

er, Gandar

When I was in the US during my PhD program, my son was five-years-
old, I was surprised by the great impact of the animation series he was 
watching. I decided to travel to Egypt to get a few Arabic TV animation 
series and to my surprise I discovered there was no animation in Egypt 

or the Arab world
ALABBAS BIN ALABBAS

Amr Diab - the first Arab artist to get his very own Times Square billboard
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Amr Diab is the first Arab musical 
artist to get his face plastered on 
a Spotify billboard in New York 

City’s iconic Times Square. 
The streaming giant projected a 

smiling portrait of the Egyptian croon-
er in one of the most-visited landmarks 
in the Big Apple in a bid to promote the 
music and culture of the Middle East 
and North Africa.

“Today we are celebrating Diab’s leg-
acy and we are proud to see him shine 
so brightly - literally - on the global 
stage,” says Claudius Boller, Managing 
Director, Spotify Middle East and Afri-
ca in an official press statement. 

According to Spotify, the legendary 
singer’s music is most streamed in the 
United States, followed by Sweden, 
Germany, the UK and Canada.

His album “Nour el-Ain” (Our Eyes 

Beam) brought him global success and 
earned him the title of “The Father of 
Mediterranean Music” for his style 

of blending Egyptian and 
western rhythms. 

Diab received a 
Lifetime Achieve-
ment  Award at 
t h e  B i g  Ap p l e 
Music Awards in 
2009. At the 2014 
Wo r l d  M u s i c 
Awards, Diab was 
also awarded Best 
Egyptian Artist, Best 
Male Arab Artist, and 
World’s Best Arab Male 
Artist Voted Online.

He was also one of the first 
artists to headline a concert in the 
Kingdom of Saudi Arabia during the 
Saudia E-Prix in 2018. He was part of 
a superstar lineup that included the 
likes of Enrique Iglesias, Jason Derulo, 
the Black Eyed Peas, One Republic and 
David Guetta. Amr Diab on the Spotify billboard in New York City’s iconic Times Square

His album “Nour el-Ain” (Our 
Eyes Beam) brought him global 

success and earned him the title 
of “The Father of Mediterranean 
Music” for his style of blending 
Egyptian and western rhythms

Today we are 
celebrating 

Diab’s legacy 
and we are 

proud to see 
him shine 

so brightly - 
literally - on the 

global stage
CLAUDIUS BOLLER

A poster of  ‘The Knight and the Princess’

Amr Diab during a concert

Amr Diab


